
Multicultural Identities:
Multicultural Identities in Fashion ----- Global Fashion is An Episode of Culture Expansion 
Abstract: Multicultural identities make fashion colorful and diversity today, at the same time, it also make fashion be in a ‘globalization’ state in the current period. However, the author has a point of view that global fashion is an episode of culture expansion. This phenomenon is not constant, it is a transitional manifest in the process of  universal culture spread, cross border, cross culture, sub-culture germination….., during  this course, the global fashion is inevitable. Multicultural identities have some kinds of effects on ethnic groups’ dress development, one is global fashion, but it will disappear with people coming to a greater protecting awareness of root, native culture. Preserving and heritage of indigenous culture will make themselves be distinct from other groups, keep their national spirit, and fulfill the sense of national pride. Based on these, the thesis will give some suggestion about how to make modern fashion grow from diverse roots, emanate from differential cultural manifest fashion expression, and talk about differential values in varying fashion trends portend. 
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As noted by Eicher, Evenson,＆ Lutz noted(2008): “Culture is defined as the human-made material items and patterns of thought, feeling, and behavior shared by members of a group who regularly interact with on another. Culture thus includes a broad range of phenomena, both material and non-material in nature” , Eicher, Evenson,＆ Lutz noted2008.2008,( p-36)
…. Multicultural identities are concomitant with global culture expansion,  which make people live on the earth become in one group, in this group, people’s dresses are similar and in common, shared by each other, without distinct groups’ cultural difference. People, some of them, think multiculturalism make people in the world enjoy the fashion equally, on the other hand, others think multiculturalism today will make individual cultural identity, indigenous and native culture, even all kinds of traditional culture of special groups or periods die out in the future…..
Before further discussion, we need to have a clear understanding between traditional culture and ethnic groups’ culture. As noted by Eicher, Evenson,＆ Lutz noted(2008):”               Tradition relates to cultural practices that come from the past, however, when the word ‘traditional’ is used to dress, an assumption is often made of no change occurring or of something being fixed in the past.” Eicher, Evenson,＆ Lutz noted2008.2008,( p-50). [1] Traditional dress are constantly changing, in this process, some invention happen and it evolves slowly and never stops. As noted by Eicher, Evenson,＆ Lutz noted(2008):”  Ethnicity relates to the idea of tradition, because the word refers to the heritage of a group of people with a common cultural background, which include dress”, Eicher, Evenson,＆ Lutz noted2008, ( p-50).[1] Ethnic groups’ costume and ornaments base on groups’ traditional national ideas, virtue, and the spirit of the dress is fixed by their ancestor. However, in contrast with the common traditional culture, culture of ethnic groups’ dresses evolve with a faster speed and much more various materials, as people always make modifications with materials in their times, and make the dress serve their living well. So the traditional culture of ethnic groups dress are always enriched and developed with current materials. The traditional culture in common sense is relatively steady-going. 
1. Role of cultural identity playing in fashion design.” As noted by Eicher, Evenson,＆ Lutz noted(2008):” Each scale of society tends to create its own type of cultural beliefs and practices as tools to accomplish the tasks of day-to-day living and maintain the vitality of social interaction among its members over time---their material and nonmaterial culture”, Eicher, Evenson,＆ Lutz noted 2008, ( p-50). [1]  Connotations of  cultural identity give fashion a spiritual, ideological  meaning , as well as the visual characteristics the garment essentially has, this inherent quality is also expressed by fashion’s style, color, materials, ……, and  gives fashion designer a timeless and universal beauty code. Most fundamentally, cultural identities make fashion vary from one group and period to another, and be distinctive from one society and nationality to others.  
2. Global fashion: An episode of effect brought by global culture expansion.  
2.1 Eurocentrism and Ethnocentrism all are attribute to be world fashion. Cross-culture spread and world dress are impossible to avoid or prevent in the process of culture expansion. Culture expansion is affected by global integration due to economic, political, scientific and other exchanges. In fashion field, it leads to fashion globalization both in outward manifestation and people’s inner philosophy to wear. We often meet with such an embarrassing situation that we could not identify people correctly from the same region just according to clothing without language, behavior, and other personal temperaments. We know clothing is often defined as following types, for casual occasions, working use, dress for formal occasions…. , among these, the western style is in the leading position. In western dressing system, shirt, waistcoat, suit, and wedding gown become common in daily life both in western and Asia world, this phenomenon is called as Eurocentrism; at the same time, people have a born ability to protect and lay stress on personality and national sense whatever western or non-western, out of this attempt, they choose dress to realize it firstly and mostly. Ethnocentrism, on the one hand, makes people focus on their own national sense and spirits, excluding different culture diversity and appears to be conservative; on the other hand, Ethnocentrism has people keep their native culture be pure, unitary, and ensures the continuity of the tribal culture to later  generations. 
2.2 People’s cultural authentication make the ethnic group incorporate foreign culture and make them become their own. To a certain degree, cultural authentication is a factor to be the world fashion, or global fashion, such as Japanese Kimono influence western bathrobes and some nightgown. Chniese Qipao style is also adopted by world famous fashion designers. 
People, as culture carrier, play a dual role, one role is passive when indigenous culture affected by external factors, they accept this different culture gradually and imperceptibly; the other is positive, they have their own awareness to protect their identities and sense of national pride. In term of the former, people is negative, and change their ideas to meet the popularity at that time. We can say, the phenomenon of global fashion will never pass out of existence unless people have the awareness of preserving their nationalist sentiment strongly, or at least, it will take a long time to be waiting for people’s national consciousness to be awake naturally, or individual group’s culture representation and expression due to the trend of popularity. To the above situation, we have to appeal to people’s subjective activity to lay emphasis on ethnic group’s culture preservation. People have the capacity of identifying problem and solving them with their intelligence. So, we have to awaken this awareness and realize the importance of cultural diversity co-existence , modern and ancient, western and non-western, based on this prerequisite; make traditional culture have a good heritage. What worth more to joy and encourage is that every tribe, group, nationality all have a passion and duty to protect and advocate their own root culture that they live by to be prosperous and hand down generation to generation spontaneously and naturally. People of India, Nepal, American India, and Africa, all have a good enrichment, development, and heritage of their national dress. 
3. Among the inherent states of cultural development, Enculturation, Acculturation, and Subculture is helpful to protect ethnic groups fashion culture and make multiple fashion culture co-exist in diversity. 
3.1 Enculturation and acculturation are positive to raise or enhance individual ethnic group culture. Enculration and acculturation all mean teaching people how to live in a way of special group, including the way of dressing. In this process, people are taught to learn about the symbolic characteristic mark of their dress, the specific meaning of the dress worn in special festivals…., and are made to feel they are caring the spirit of all the people who gave them the lessons of life, and who made the dress before them. Furthermore, people in this group are expected to inherit and improve their dress based on a good understanding of where the dress coming from and how it being evolved. 
3.2 Subculture is an emphasis on characteristics of individual group culture in action. 

Subculture, the set of values, behaviors and attitudes of a particular group of people who are distinct from, but related to, the dominant culture of society. (Tony Bilton et al., 1996, Introductory Sociology, 3rd edition, London, Macmillan. The author took part in the forum of ‘Subculture’ in FIT, NYC, April, 2009, and took the note). Sub cultural occurrence is due to people’s conscious activity. Out of distinction from the common, people fall back on some special ethnic groups or periods’ dressing ways to dress them to be unique, and thus develop a dressing manner of their own. It is just like “one’s style is one’s signature always”, (Oscar Wilde 1854-1900, letter to the Daily Telegraph, 2 February 1891. The author attended the forum of “Subculture”, in FIT, NYC, and April, 2009). In subculture actions, people are not requested to keep rules of traditional dressing way and content strictly, they can choose some cultural manifestation according to their attempts particularly, thus their special emotion is conveyed, and traditional culture are also transmitted to the public at the same time. 
4. New scope for the co-existence of multiple fashion sensibilities and concepts.

The highest high state would be multi-culturalism, it means culture of fashion, tradition, ethnicities, western and non-western…... are co-existing at the same time, furthermore, people also need to have a clear  perception about all kinds of culture and use them reasonably. Multicultural identities are states of culture expansion. Global fashion is an episode, but it is not changeless, it is a cultural phenomenon in stages of history of cultural development. We have to acknowledge that in front of dominant trend of cross-culture, world fashion in current stage, it is too difficult to make people realize the importance of preservation of traditional and ethnic groups’ dress culture or make people know the real sense of multicultural coexisting. Only people live in their respective ethnic group take the initiative to have the awareness of saving and preserving culture can characteristics, spirits of national or ethnic group culture develop and to be prosperous.

We know that cultural evolution relies on fashion to visualize and materialize change as well as continuity, in addition to negotiations between time and space, identity and difference….. In this part some methods and authors perceptive for making fashion culture grow from diverse roots will be stated. 
I read an article of “A Fashion Identity beyond the Beach”, from “style of New York Times”, talking about some famous beachwear designer’s idea of negotiations. One of them said, “I  enjoy recovering tribes such as the Punks, Mods, Teddy boys, rockers and mixing the past with the present, like architecture with Pokemons or the mentality of the Mondrian painters,” as she  prefer the sensuality of someone like Björk — at times austere and at times fun. Besides this, some designer are also inspired more by subversive subcultures and the deconstructive movement than by the vivid colors and loud prints of beach lifestyle. 
4.1 For traditional dress. 
In the descent of modification of traditional culture, people in their own group preserve and develop their dresses through materials and non-materials, based on this point, their concept is always keeping pace with the times, however, we know that all these modification happening on the precondition of the changes is beneficial to their groups’ spirit and culture descent. Just as Jamie Okuma (American Indian) said, “One of my very first dresses was an ongoing process for about 15 years. I would put some beadwork on it, rip it out after a couple of years, redo it, rip that out, and put some new beadwork on. I never really feel done with anything. As far as my dresses go, I always think I can improve them”, (the author visited National Museum of American Indian, and took the notes, 2009). 
We know the dress of American Indian; Indian and African have good heritages of traditional dress in present time. I had visited National Museum of the American Indian in 2009; visited modern African dress store several times, Moshood creations, in Brooklyn, New York city, in 2009; visited some stores of Fab India, Anokhi, Dastkar, SEWA, Kadhi Gram Udyog Board, in New Delhi, India, in 2010 and 2011. I was shocked and attracted by these traditional dresses greatly for both their unique national characteristics preserving and meticulous design with modern materials, which are selected elaborately. Just as Keri Jhane Myers (Comanche) said, “When I attend Schemitzun Powwow in Connecticut, I spend a day on my way home in New York. I go to the Fashion District. I look at all the trim. I look at all the difference types of cloth for a really unique dress to make…… You look at the things that you have available, and how you could incorporate them while keeping to a type of tradition, 2005”, (the author visited National Museum of American Indian, and took the notes, 2009)
4.2 For modern fashion design. 

In modern fashion field, the author will talk about ethnic groups elements used in modern fashion. Before discussion, the premise is that fashion designers have to have a clear understanding of design theme or whom the works made for.  In this process, modern people’s emotion is expressed through ethnic groups’ intense aspiration and single-minded spirits. The group dresses’ colors, patterns, structures, and symbolic meaning behind them are used ingeniously to express their special feeling in present-day. Make a general observation of the ethnic groups elements used in modern fashion runways, we can find ethnic group spirits are used. Some designs, are made for evoking people to protect ethnic groups’ culture, as well as, make modern fashion have a wealth of cultural implication. 
In view of this point, the author also suggests fashion designer need to have a correct understanding about culture of ethnic group’s dress, so they could use it reasonably. Accordingly, consumers also need to have a clear impression of differential traditional ethnic group’s culture, so they can have a good consumption and fulfill their personal expectation. Only all the above mentioned to be done, can modern fashion grows from diverse root efficiently. Culture going down and developing to be diverse, coexisting, and prosperous, relies on both traditional and modern dresses’ visualization and materialization change as well as continuity, in addition to negotiations between time and space, identity and difference, and production and consumption, ancient and modern, culture heritage and benefit creation….
Here is one typical example of continuity and some kinds of negotiations of culture going down.  Alberto Hiar, creative director of the irreverent brand Cavalera, says that there are more practical motivations — like having a cosmopolitan outlook and global business ambitions. Fashion companies are always looking at other countries to increase their exports. Just as several designers adapt their collections for the Middle East, so do Brazilian designers include warmer pieces in their collections,” he says. “Since our brand creates a very urbane kind of fashion, the clothes we make can be worn in any major city around the globe.”( from article of “A Fashion Identity Beyond the Beach” from New York Times, ( November 16, 2011, http://www.nytimes.com/pages/fashion/index.html). Here, the negotiation of identity and difference, culture and benefit happens.[9] 
The other notable example in traditional culture heritage is Indian fabric production. I visited Jaipur where is famous for traditional fabrics, and “Anokhi Museum of Hand Printing” in 2010, and shocked by some of these traditional fabrics. For example, as noted by Anokhi Museum of Hand Printing (2010):” Ajrakh, a form of traditional hand block printing on to cotton cloth of Rajasthan and Gujarat, recongnised by bold geometric repeats, in combination of centre field and border design, is also translated into contemporary designs”, (Anokhi Museum of Hand Printing, 2010, p-4)[7]; as noted by Anokhi Museum of Hand Printing, (2010):”  Saganeri chhippa printers and rangrez dyers also make the modification of classic designs to suit contemporary taste, when screen printing and chemical colors were introduced in the 20th century”, (Anokhi Museum of Hand Printing, 2010, p-5)[8]; Anokhi is well known for creating beautiful hand block printed products by blending contemporary sensibilities with traditions of excellence. Anokhi make a classic balance between conservation and development through the input of design, business practice, and project funding. 
The Gypsies are a race constantly on the move. They take a life theme of preserving, protecting, developing, and writing their own lifestyle. Gypsies use available materials locally to better their dress, during this journey, they exclude external unfit influence and make their own artistic taste become distinctive and strong. Vagabond life is difficult, but sometimes it is also a kind of happiness. 
4.3 What we should do for multicultural co-existence in modern society?

People have to perceive the importance of every kinds of traditional or groups’ culture existence, furthermore, should have a consciousness of protecting these cultures, and make them be coexisting in a diversity rather than global integration. 
As an educator in a Chinese college, I give teaching of “Ethnic groups’ costume and ornaments” for students of fashion major, trying to explain different tribal culture with related theoretical knowledge, practice and application together with students. They show a great interesting in this and this give me a radiating confidence of my teaching and researching. 

The popularization of knowledge of traditional and ethnic groups’ dress culture among modern people is a necessity. Only to do this, people could realize the importance of multicultural coexisting, and know the way to use it reasonably in modern society. Making a general observation of fashion world, we can find many world famous fashion designers made it and touched audience with mystique and truth of ethnic groups’ spirits. 
Conclusion:
Culture develops and evolves, never stops. Some decades later, our contemporary culture will also become a kind of traditional culture in front of our descendants. Comment on culture is also relative, developing. However, every age differs in how they evaluate the facts of history. They represent different cultural phenomenon of their own age depend on different thinking angles, ways and logics. What will our descendants think about our contemporary culture? We can not make a predict exactly. 

The hanging down of traditional culture is a process of a negotiations between ancient and modern, western and non-western, designer and consumer, culture heritage and benefit creation……., or integrated all these together. People prefer the things that fit for their current situations and neglect the things that not meet their needs. We have to acknowledge that people’s need varies with different individuals and ages, so produce various kinds of culture co-exist at the same age, and thus make our lives colorful and diversity. The most important things need us to do is to keep this multicultural co-existence in a balance naturally, not to overemphasizes any kind of culture because of blind or excessive worship and accept without any choice. 
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